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[40] FF T TV DK - 7 FHIOR SIS AT 2 X Y FHPHTONRLZRED] EOWICH LT, oMb MEE L IRET
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[42] #ifs, wrde# (GE1). pp.l104-105

[43] A 92 - 2 7 F [ L EME] [3EMFIE] no3l. 19504E. pp.3-5
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T4y —L L THEHZED, AF V¥ —FEFVE L TOERDPF SN, BERFEILFT) v 2 -
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[44] Isamu Noguchi, “Towards a reintegration of the arts,” Isamu Noguchi Essays and Conversations, pp.26-28 (Ga#&iR)

[45] Amy Lyford, Noguchi's Modernism, pp.1365 A %24 « J ZF O HFELEZ 2 X ¥ F) IZPWAPIZIRFE SN 2H5 [#l
RCHZI] LxFEMEIN B VE OB THT X7z, ibid p.l4

[46] Lyford, Noguchi’s Modernism. p46 At/ Q7% 7 F LA L7z, EMETHOHRKAICL 5. EMOE~OH
MEDNEYa id, 7=/ - FT MIE D [Z07:005 @RS ] OME (19184) *, /B ET AITX /37N
7 ARV EEE (19194F) b REN2. /7 7 FHF1980EDRKM A ST VT ~NOFRITT R A v vzl L2 L,
WNINGARY P YANDOBLIEISSDTH o725 )0 FA VEGHOZERREOE Y a YORE (Z2—7 14—
ML) & HA (BETRKIEkE) ~ORBIZ O Wi EREHRE LV,

[47] Lyford, Noguchi’s Modernism. p.51

34 | ok ) TTERER] A% - )7 FEITREILES (BRORZEOROOAEY TV [l (== FREFHA Y REGETT VYA V=T 5477 —H) — WARLEEEOENIT RV - 3 v O]



T INA BE B TE R WHIIT 5 2 ENDBEROILEWEAE IR & WARDVIS 2 72 Fx ORAT
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[48] Lyford, Noguchi's Modernism. p.56

[49] Lyford, Noguchi's Modernism. p.7

[50] Lyford, Noguchi’s Modernism, p.63 (i)
[51] ibid. G &l
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(52] A2 - 27 F [BINZRES] TEEES] voll7, nob, 19504E11H . p3l

B FITOII2=FT 4Ly —BIBED LS TR EN-DONE5HOPMATEE Lizv,
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[56] Lyford, Noguchi's Modernism. pp.63-65.Z 9 L72IKitiE (B AT TIV) IZOWTOMEDIERLSHICO U TITE 5,
ZOMRIZTITIRL =Y a UMEME L THBENDL I L X 2 hh ol NBHETHA L, V7 FBT AV AANTH S
R E LR OREL, ST YREOER & YREOEIRMEICHY, ThEr—BLTEELT
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BETTRF v 7Y — 5 SAETIE, PS5 - 6 FEEICHET AT X ) A OPER, Y —~ > F- A4 75—
KrOMALIZAAT - BHRALV Y v ay&, [BElHEI 27 - BHalLrvay (IHAf7—aLbr v
)] ELT, FRISEE L VIUEEH L Twb, Ra Lz va vicid, 376N 5r L5 4 T v
GHAMPEEIN TV D, 7 2 ) A THIfES N2 0o 0E & wH . BER MR OLSSMEE R
ZEND CNIGFEEMEONEEMZ EOHAENOEEIL 7 ¥ g YIZBWTH HBLZZNAETH Y.
MWK Z W TH %,

AETIE, LT a vOFRLIBMESHDO T X LA ¥ 4 TORRFEREZIZT 2 ) & THRAMIHN S
NizL 7 F v —OHAGRE, GE oLt ko222 —a—2 L RA MY THEBLAGER, v ¥ a2—-
TLA 74 (cal822-1896), THhN— bk -H Y X-Hy 27— (1811-18%4) &V aH A7 -YVarvy -F—
2 (1808-1901), Y a ¥ « TH LA - KA v )b (1822-1891) & DVENH & i w55 B G kL 2 AT LTI 7240
RIS, BEAEEORN D GO, 7 AU BT B OMEEOZHEIIOVWTERT b,

T VA A4 THRMEREDOT AV B DR

FrLE A THRBERINDLUHENCH, R TR AT ES SELMEVED LN TS
Lid ZLOEATHIRICE s THLNZ R o Tnd Y, 72 A OFHFEWP~OIY MADHF L LT, W
KCTHHEDOY I 2TV - F B+ E—ZX (Samuel F. B. Morse, 1791-1872) 251810~ 124Ftg & 21 ~234-LH I
B MICBA L CTHRAT - T TR TDOA A=V 2HFET HEREZIT> TP, ZOMIZDOWTHIE
HHLTWE Z Li3d v,

18394 1 H7 HIZNY R %7 HhFI—T75 V7 - 753 (Francois Arago, 1786-1853) 254 4 L %
A TORWPHIZOWTHEZITH) & T ICFOHEHEIT A HI2HEH Y. 2 HIZid Journal of the
American Institute#£lZ “Chemical and Optical Discovery” ([1bZ2R - G2 R 1) L LTSI 0
ZIXLO, BEKTHEE I ON D 2L L ko728 [WE. BHORYILZBEOELD20IZT — 1 v 3

(1] 20204 1 HOR s CHBL TV 2 nife BEOFZr LA 54 THR1IDOFIHEINTVEIDEE 1 HET S, /20 7
yruy A TEROBEDOL O LFE CHICHE SN TV 0b 1 HEBR S,

[2] BEEHOFHZORIIZOWTIE, Y =7 — - Ny F = F NG - EETA - S EAR [BEERoT7 Vv day—]
FHotL, 20104 % 2,

[3] “Chemical and Optical Discovery”, Journal of the American Institute vol 4, 1840, Edited by a Committee, Members of the
Institute, T.B. Wakeman, Publisher, p276. “Remarkable Invention”, Boston Daily Advertiser (February 23, 1839). “Self
Operating Process of Fine Art - the Daguerreotype”, in Museum of Foreign Literature , Science and Art,(March 1839) i,
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TN TV E—Abyr LAY A T2, 3SATHIIVA - Vv v - =7 - ¥ =) (Louis
Jacques Mandé Daguerre, 1787-1851) ® & & #iliiL, HOVOIEHZ RTWw5b, ZORKOMKT%., 3H9H
125 CNew York Observer #fOFEH Y F=— - T FT7—F& ) F ¥ —F - 5y —IZFKErHZX LY, TON
791318394 4 H20H 56417 D New York Observer fRIZ#5# S LM, Mo I D ik S 7=, Mg, 57—
WVE7 7Y ABE YT VA A4 TOFPHEOI ) 2O WTRB N o772, 77 LA 5 4 T O¥k
DFHMIAEIN T Loz, THOEDWMBEDL I L, BIZT XV ATHY LA ¥ 4 7OfiwA 3
Ha3h, BOBEE-sTwizbwnwz k9,

Tr vty A4 Tolsk

75V ABMRT A —vEYat 7 =k 74— =T F A (Joseph Nicéphore Niépce, 1765-1833)
BTA YR IVICAEEFEEE 525 2. F7XLF 5 A4 TORMEMEL AT 2 EEAT18394E 8 HITH A §
b0 MAIOHIZF X LA &4 TOFMICOWTT I I0HH L7z, COMHEBERUSLT [F75L 4%
ATET A4 TIOEMIETHEREFM AT VT + v XYV —far b E iz, ZoOffTICL-
THTFVE I A ToOEMEIERICaons 2L e %5,

TAVHTTF7ID8HOFRENRIMIML Siz0id, 9 H23HAF ONew-York Evening Postfi T& %,
Z D%, 9 H25H ) United States Gazettefft (74 55717 14 7). 9 H28HfINile's National Register #& (77
Y b UDC) HOHEMEIHN Tz, S SICFEMZ 7 O 2D FBIA10H 26 H 54T 0 AlbionsE I IE R S A, 11
HIZERY YW T RFOHIEY 3~ -7 — X7 LA ¥ — (John Fries Frazer, 1812-1872) 2 Xk % ¥ 47—
VDT F A N OFFRDJournal of the Franklin Institutef& IS N7z LA L. N2/ TICERT L H
PENL, A F)AHHT, 22 —a—7 TEM%EZLTWAD W-¥—4— (D. W. Seager. EIREAF) (&,

G~ THE DAGUERREOTYPE._A Lecture will be giv- | IRETT VAT A TOWLIHRI L. 577 LAY
veniag, the 5t Tust, a¢ halt past. seven orclockapen the b | A 71CBIF B W A0 5 H= 2 — 23— TORME

guerreotype, or art of imprinting, in a few minutes, by the =
mode of Mr. Daguerre, the beautiful images of Landscapes, ERYIDIZ,ZEHTIToTWbE, 22T AIL Y T g
Architecture, Interiors, &c. formed in the Camera Obscura.
These drawings will be found so perfect that distant houses, S A 5 : % i
appear;ng not ]arger than a pin’s head, may be magnified to dis- 2@ ENA10H 3 H ﬁO)Mornlng Herald#ft (Flg.l)
cover doors, windows, &c.—The process is rapid and simple . - N _ .

but requiring delicacy and a certair} adhearance ltJa rules wh‘;ch’ W EN Yy — N —D=a2—-—a—27I1IBFAL
will be explicitly laid down, as well as the particular minutize
to be observed 1o ensure a certainty of success, The process F X — T A HEHREEBET S,
eannot be carricd to ultimate completion hy candlelight, but
every stage of the operation will be exhibited to familiarise
others with the mode,

The following scientific gentlemen have given permission to . .
bedreferred t@las being familiar with the process and its extra- THE DAGUERREOTYPE.-A Lecture will be giv-
ordinary results:

President Duer, Columbia College; Professor Morse; James i
R Chlton Bag Jan L Slephensg‘ Fou ; en by Mr. SEAGER, at the Stuyvesant Institute, on

Tickets, 50 cents, may be had of Dr. Chilton, 263 Broadway;

at the Messrs. Carvill’s, at the Booksellers’, and at the Stuyve- Saturday evening, the 5th inst. at half past seven
sant Institute, — Broadway. 03-3t* , . .

( : o'clock, upon the Daguerreotype, or art of imprint-
Fig.1

[ X LAY 4T BE—mv - ATLF ing, in a few minutes, by the mode of Mr. Daguerre,

18394E10H 3 HAY

“The Daguerreotype”, Morning Herald, 3 October, 1839 the beautiful images of Landscapes, Architecture,

Interiors, &c. formed in the Camera Obscura. These

[4] New-York Observer 17, April 20, 18390 2 H 12D W T LT # S M, Steffen Siegel, Editor, First Exposures-Writing
from the Beginning of Photography, The ]. Paul Getty Museum, 2017

[5] Rinhart and Rinhart, The American Daguerreotype, University of Georgia Press, 1981, p19lZ X % &, E—ZADOFHKIZ
20024 EOHIRIPICHBS T B,

40

HILA ZdiF TREERTFTR A A T - BEaAL 3 a YIZBTAT AV A Y - FXELF I L TIZDOWTHOEE]



drawings will be found so perfect that distant houses, appearing not larger than a pin’s head, may be mag-
nified to discover doors, windows, &c. -The process is rapid and simple, but requiring delicacy and a cer-
tain adhearance to rules which will be explicitly laid down, as well as the particular minutise to be ob-
served to ensure a certainly of success. The process cannot be carried to ultimate completion by
candlelight, but every stage of the operation will be exhibited to familiarise others with the mode. The fol-
lowing scientific gentlemen have given permission to be referred to as being familiar with the process and
its extraordinary results: President Duer, Columbia College; Professor Morse; James R. Chilton, Esq.; Jno. L.
Stephens. Esq. Tickets, 50 cents, may be had of Dr. Chilton, 263 Broadway; at the Messrs. Carvill’s, at the

Booksellers’, and at the Stuyvesant Institute, -Broadway.

FRECEL 7 F o —OHE ¥ LAY A T TORI L & b2, ¥ LF ¥ 4 TR i
ZOREN DL Z L, R TA ) 2L OHTIIHRERDVLED 2o, FHIFEETE 20D, LRI
WTIEHHT A2 LM EINT VS, BEOHDTIE, F7XVLF 74 TOHEMITEHR L TWELERREZ &

EHFSNTVERHELELT, A0 YETRFPDOERIA VT AT LZH ¥ —- 727 — (Wiliam
Alexander Duer, 1780-1858), ¥ —# =D LRI T LA ¥ 4 TOWFEITHI L7z E— R & [EH., (LFEH,
BHOBEHZEDY 2 —2H X R+ F ) b (James R. Chilton, AREREE) OARPLEENTWSE, FIL
FoE BRICHBDERTY F7L A YA TOREBOMGEEZIT>TWb, ¥ — 7 —I1318394: 9 H30H 26, 4
LIZICE—AD, 7U—F724DF NV Y OJEFHTRREZT> T30,

HRTYTrLA A4 TOHEMNEBGTE2HE L S>TETTrVLE AL TIMbb—FHT, ¥7r—VveT V74
v A+ YV — (Alphonse Giroux, 44 A #$-1848) OB AN, 75 >~ v 7 - 7/ — 11 — (Francois Fauvel
Gouraud, ca.1808-1847) H 183927 T Y AL ERL, =a—F =27, FA MY, 74 TTNVT 4 THR
{7 O AR T TR & 3B 2 1T > 720 18404F 3 H25H 1} Daily Evening Transcriptf® R A + “Jit (Fig.2)
ik, RAMYORVT A HNF 2T - A=V TIHDONBIREEREL 7 Fy—, FTEVAPL—Y a0
HHDBLT O# ) I TV 5,

FEVELE EXHTBITION OF THE DAGUER- THE EXHIBITION OF THE DAGUERREO-
REOTYPR, or the Wonderful Drawing produced by
i{dYS of 1ight, is now open at the Horticultural Hall, 23 Tremont TYPE, or the Wonderful Drawing produced by rays
oW, ’
This highly interesting exhibition ix composed of a choice col- . . .
lection of the most beautiful speckments of the art that may ever of light, is now open at the Horticultural Hall, 23

be expectedto be seen. M. GOURAUD ill deliver his lectures

or practical demonstratiens of the process. at the Masonic Tem- . . . . e .
ple. The State House or the Park Street €hurch are the views Tremont Row. This highly interesting exhibition is
which will serve toillustrate thelectures. Visitors to.the Exhi-

bition will be entitled to tickets of FREE ADMISSION To THE . . :
LECTURES. One lecture is sufficient to initiate any attentive au- composed of a choice collection of the most beautiful
i ddtor in all the peculiar details of the process. and enable the am-

ateurs. provided with a correct apparatus, to obtain,immediate] :

%beautnmtpicture without any previous knowledge of the a dIl.‘ly)% speciments of the art that may ever be eXpeCted to
rawing
The Exhibition will be open from 10 A M to 9 P M. 1 1 1
Admittance, 50 cents. Tickelsmay be had at Simpkins’s book- be seen. M. GOURAUD will deliver his lectures or

st%)ie Ql}x lren[mnlt Rc’)w or f.t the door o{ the exhibition.

embers of schools, academies, or ether ins:itutions for edu- 1 i -

e T e B R practical demonstrations of the process. at the Ma
NOTICE. For the convenience of amateurs whe would notat- .

tend these lectures in a public assembly, or who would be desir- sonic Temple. The State House or the Park Street

ous of acquiring the most thorough knowledge of the art. M,

Gouraud will deliver private praetical lessons to parties of 5, 10,

Or 15 PErsons. 1seoptc mh'9 Church are the views which will serve to illustrate
(Fig2) the lectures. Visitors to the Exhibition will be enti-
[Vt s 4 TORES]

FAY— e LTV T NI URAZY T b tled to tickets of FREE ADMISSION TO THE LEC-

ARA N 18404F 3 H25H )
“The Exhibition of Daguerreotype”, Daily Evening
Transcript, Boston, 25" March, 1840 tentive auditor in all the peculiar details of the

TURES. One lecture is sufficient to initiate any at-

[6] Sarah Kate Gillespie, The Early American Daguerreotype, The MIT Press, 2016, p.103
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process, and enable the amateurs provided with a correct apparatus, to obtain immediately, a beautiful pic-
ture without any previous knowledge of the art of Drawing. The Exhibition will be open from 10 AM to
9 PM. Admittance, 50 cents. Tickets may be had at Simpkins’'s bookstore, 21 Tremont Row, or at the door of
the exhibition. Members of schools, academies, or other institutions for education, will be admitted, by
classes, at half price. NOTICE. For the convenience of amateurs who would not attend these lectures in a
public assembly, or who would be desirous of acquiring the most thorough knowledge of the art. M.

Gouraud will deliver private praetical lessons to parties of 5, 10, or 15 persons. iseoptc mh9

BEXLTEVAML—Yaryofmeldicy 5. 100 5B TTIAXR=b - Ly AUBZITO6N5EE
PRWENTVE, CORO#HZBEHELZRA N OEFEY I 2L - A+ X3 Z (Samuel A. Bemis,
1793-1881) &, Z7—u—moF 75+ 547 - h 27 —RNEZWAL, 1840~434FEHF TT7~F 27 & LT
REHOE L7,

TAVAZBIET T VLY 4 TORE

T — VA RFE LIS Tl 2T
WO RS2 5 N OHREIT K EE % Mo 772
O, FEOFRERRLNGFEAME 725 1356
W D JEHE D 72D 2Bk & B A &2 4T o T
o HITH, T A I TIEBkA ZRELY HlA DS
b, OO HGEEREL IR IN TV 5,
TATTNT AT TR RN TRFE
DILFEZHR = - Xy 7 - T —F (Paul
Beck Goddard, 1811-1866) & . <@ T 1T.3;
TN TW/za N— h-a—%1 7 A (Robert
Cornelius, 1809-1893) #%18394F12H 7 & ¥ 7

(Fig3) LA O7at 2Dz IR0, Rz G
'77]')1/:1‘7]"?7)‘? (1/71}7“7)/ % : - E,‘a:.\rH:]: N
FUSH YT Ly b 18394 EEIELZ LI L - TRIBIZELIR 2
Wolcott Camera Replica, Alexander Wolcott, 1839 5L & 18404E 128 FK L7z,

—a—I— 7 CHAEHMOEEL LTV
727V 2%y — -3 )bay b (Alexander Wolcott, 1804-1844) %, 18394E10H 12, WEFIHEDFNRE % 52
LML AT AV a vV a vy (John Johnson, 1813-1871) o ¥ 7 L4 ¥ 4 7Ok % E o 7+
VI y MET IS, WEBOMEHEICA A — V2R THETLL v A2 Rl h 2T (figd) %M
L7co SOHRXTE, S5emlUlO/NERBRL2H SN ah o705 BEROWEISKIT 5, 7+ 03y b
A vay b AT EANT, 18404E 5 HICRFFZ IR L. ST A ) 7 Tl ZHIUGF L7227
AT L%b, 1841FICT Y Frca—uy SPOEREXHELZY Fv—F - €7 —F (Richard Beard,
1801-1885) IZHEA S ENize W Ty b - H X5 THIEHR. €T — FOLR OZHAN WA
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NONTFEFRAE LK TWD (figd),

Za—I = RFEONFOEZY 2 - T4 VT A F .
L —/3%— (John William Draper, 1811-1882) . &~ 1% #l i
R 5 BB E OB #LA 72, 18404 3 H 1ZLondon
and Edinburgh Philosophical Magazinei& 2. HIEEHE ®
PRI L 722 & HIRBEOHREIITRIETH W
MOV Y X EMHT A2 L, HHERICREZNZ S
TEREID TN, FL— X347 A28HICARECH
HERRT O ¥ VA5 A4 TOREIT kS MY
TAEMHT A LRSS VIRELA F) ADFE
#HYa v - n—3 ) (John Herschel, 1792-1871) ko
Fay—-FxHy >y FL—N—DOHBEHEL X EL
T L 720 TAV AL EST2EPV DT LS
ATHRT v T7F— SN, TOFMRPLBMAA T R LA )
BWIA LTS THESRTW 2L EMb I ehTas  (Figd)

ir N o s VF v —F - E7—F BH% 18454F H
MEEWZ LA, Richard Beard, Portrait of a Man, ca.1845

FrVd s A4 7iE, Paio#ERIZE), FoKiEE
ZTHBEEZRALEVHIFTLVE Y R RIZEBH L,
ZLDNADBBATDLEIIRD, TA) I TOHK
HEOYY AR, —a—3—27, KALY, 745
TN T 4 THEORMREOWMIMTFBOGHAG &, #H72K
XTI HBEEER LT OIIEMLz, =2—3—21%
E— AN =2 —F— 7 REZPITIMAND O 1% %
WL, Y= H =BT AV I TRAZT T LI T4 TD
BREATS722LDHY, T AN I OBHEFEEDHL
HEhote UOT AY A TR ELRGELEME  (Figd) o
IS4 IZ 7T — Ko x £ ISR L7 (RICBE) ~ ff;;ﬁZtiijigggiggég“%%”**‘F‘
Ya2—+7LA51 (Mathew Brady, ca.1822-1896) - %j‘i‘gjgfﬁ;‘%&ﬁ’fﬁgfﬁ’ﬁgj’5
AT THbB, TVATAIIFDKETHRE R
T H—HT (Figh), TATINL - ) U hy2ELOETIBRIER?S. W ERILwE. FH.
BRE. ER. HEE T, YRoOT7T XY AR ETEOL 24 EZEA NI L. BEREVIH
LWIRSEDH S R B E 2 E D BiF7-8),

[7] Gillespie, ppl118-119
8] 79 - bI o7 unN—=r3 EHEE - GHELR [72) 2 5HEZHL BRELTOAL 2= AKREE 19964F,
pp.78-79
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18504 % L =2 — 9 — 7 OBIEHTH L 70— Fr 413, Ha R EROBEHENFOLOEA) &
I B I8MEDT U= Ny 24 ODMFZHNTANY ) — - TV F ¥ — OB [7 25— - N7 A
Fr70u—Fy= Ao 3R] ([FV=v X ¥ )TN Fa—A YT )v—2h - T8 /]
&) (Figb) 12id, SHOTGHEMENHONL,

e, uas et
A PANORAMIC VIEW OF BROADWAY, NEW YOEK CITY, COMMENCING AT THE ASTOR HOUSE.

T - e T i

LEL . Pl i peeeggEgeange/REE0E
¥ : BEEENDE o

= () . w— 4 = I3
— . .
A PNORAMIC VIEW OF THOADWAY, NEW YOIK CITY, COMMENCING AT THE ASTOR HODSE

il v ’ - h i =

(Fig6)

ANV = T)F = [ TARY— NI APSIHELTO— R A D) F<fta] ([(FV—V X -¥Z7 )T -
Fa—A4 Y7 V—2 - ay8=F>] k) /18544

Henry Bricher, ‘Panoramic View of Broadway, New York City, Commencing at the Astor House', Greason'’s Pictorial
Drawing-Room Companion, 1854

O3 — FW5 (Mead Brothers) @YVav - 7WV—24-Y2=7 (John Plumbe Jr.)

@]+ T-/8"—>X (J.T. Barnes) WXy H—F&X7—F (Beckard & Paird)

®] +P&E B+ /71 —X (].P. & E. B. Humphreys) ®7 =274 7 - A (Irving House)
@F A4 F A - A+ FIVAZX (Silas A. Holms)

FEY X ) F v —FV»&#H »78=— (Dobyns Richardson & Co.)

@ONRA WA&T7 T v FL— (Bayles & Bradley)
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O~ 1) — (Henry, 1823-1865) & F + — ) X (Charles,
1826-1858) @ I — Fhlifsid, 18424124 LN =—
IR DG EAE & BISE L. 18524F I E 2 = 2 —
S—ZIHE L7 FEXRAESL (g L, 18484F
W= VoOHBRGRZHRE L2 LT LN
TWh, 1814FEIC T ¥ F o, 18554FE12/%) TH
RaEfioTWwd, I— FRBOGHEMIL, MO
% OGHEMBO L H I, WEICF Y 7)) — 2%,
RfEEERE R2D . HEICHRE £ TORR %

(Fig.7)

[I—FNRFEOTO— FY = f OFEELHENIOET BITLTEHo7) LT ZOMKTIE[3I—
TV=I X -¥Z7MN)TIV FE—A T )IV—2A - . . . - . ; .

(:IW‘/}\":yr Y] X h) 18544F o 7u— Ko o 4 OFEENROKT] ([7

Interior View of Meade Brothers’ Daguerreotype Gallery, VeV Z -2 )T FO—A4 V7 N—21 -

Broadway’, New York, Greason’s Pictorial Drawing-Room )

Companion, 1854 arnR=Fr] k) (Fig?) THIHZZ LW TE %,

@YVav - FIV—24 Y227 (John Plumbe Jr., 1809-1857) 1F18414EIZR A b Y IR DG ELE % B v
T, RVFET, 745FNVT747, Za—a—2, 73V YDCAESKIIBEHEMZME, 72
VA CTHRMWCBEEFOF = — VERZ LAY TH D, =2 —3— 7 OFEMFIIIBATEEIZFEH L T
WL ENDL, ZOREORIZREEN LD TVHEEZ LN,

@]+ T+ /N=2 X (J. T. Barnes, FBAEARTE) OFEM 1 5%
R¥x 7)) —HEARBTHHL TWED, A¥ TF OFHMILEED 2
Tix7Z v (Figd)s

@O% 4 7 A-A- &)V 2A X (Silas Aurelius Holms, 1820-1886) 1.
18504EA 6 71— N7 = 4 TP KL L 23518604 £ THHE
AR Lo 7)) AR AOKRMIZIZ252 > by 1 Fv, 5 R,
12095 PV THe § A A& 32 L, B TR— ML A &2k
®L7

=AY x277—YV>Y - F¥YA (Thomas Jefferson Dobyns,
ca.1802-1865), V-L - 1) F+— Fv ¥ (V. L. Richardson, 44 (Fig8)

AFE) 1E I8B3MEICHH. FE YR Za—F ) YR, Yt v R ] T - N=rZ/ 3AOTEB18504 4]
N WA NS T - — VR LTH Y. 185344 J. T. Barnes, Three Children, ca.1850
VFx =KV e nN—1F =2y TE2MAR Ty Y2 ENVICHEEH LB =2 —3 =212 5 L7,
T/, @7 =74 7 -y A (Irving House) &, W4 275 =5 - EVF 4 2 (Granite
Building) &IFFRS NN T, 2 ORI O A TG EAIIM S, 2 TIF18394FIT 7 — 1 — A%l
RITo B CTHHE L HIT, 1840~44EICT + VT y MRV a Yy - Yaryrk=a—3—27 T
DOBESE [#7) 7 v « 78—5— (Daguerrean Parlor) | ZBHZEL 725 CTd 59,
TAYVATETr VAT A TORVEPREN 20 2 518534F121E. = 22— I — 7 111008 b OB EfE A
i, K300/ D BIREE g S H ML B IR Sz,

9] 79=F - ELFq vy ZIZOWTIELLT 22 M, Gillespie, pp.100-101
[10] 72> 54y - NV x v 7E, DHRBEES, ZEOH» VIR [BEOREN] Al 20034Ep.41
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FAFVOZHROBHERK

A B TRU TR L 22 DI L) LT 2B EMNH LT, KIHZBERT 2 LI2X o THlEE L 725
b2 XAEEADHND, I3TEORITOIEEZ ZNUIEZITT. MEZFLVARA N O TIE, FFHIIZER L
e HMOBERPMAORHAL LR Lo FTrVLAIATHE—ADSBB LT M N—F - 0 X - H7 27—
A (Albert Sands Southworth, 1811-1894) X, HIRWM KD Y a4 A4 7 - Y a ¥V v - 5k — X (Josiah
Johnson Hawes, 1808-1901) & & H 12, 18434EICHKRA M Y DEWNR BT P 22X S5 FLEV - 1
Y O—MIZHE [T—F4 AV - ¥ L+ ¥ 47 - b—2 (Artist's Daguerreotype Room) | Z BT 5,
BWEMASER S, Eiffiz A — V7L — b (165%215cm) Ty ¥=Z)V 7T A¥—, U—F - EV
TAEDEXNE RS o LTz,

FIAT—AKE—AFAY VFHOBY) T —T 4 A MEHRL, MHOKBZERL 720 #HR AR
FHAL. BREOITA T4 7%, T — PEEBREHCTHREZIEDIC A v FAUI L, B GER LM
HIZHIEL72e 720 A A TONMEALL B THRET S 2 LIZL o TREZSITF, KEBURDOBRIZIIK
BOWEZERT0OELTICT S 2 LI2E o T SRR IR Z/ED 17z [PL2] (p6) 1,

Py AT — A&F— XIISHEEIT TRl DM ) DILEHZ L T2 (Figd)o

SOUTHWORTH & HAWES. This establishment offers to the

””“"f:“ri‘"I""‘:’jn';"f“:f';‘f"'_‘ M admirers of perfect Daguerreotypes the highest inducements
SOUTHWORTH & HAWES. for patronage. From the earliest introduction of the Photo-
graphic Art to America, the exertions of the partners of this
Firm have been unequalled to perfect it in its application to
every agreeable or useful purpose. We were the first in New

England to apply it to likenesses from life; now more than elev-

R e en years since. One of the partners is a practical Artist, and as
. we never employ Operators, customers receive our personal at-

tention. By constant industry and perseverance, we have so far

distanced competition, that our services have commanded as

much higher prices, as our ingenuity and taste have furnished

better pictures. Since the use of Chlorine, and Bromine com-

bined with Iodine, by Dr. Goddard, of Philadelphia, more than

(Fig9) twelve years ago, there has not been a process or an idea made

Py 2 — A& F— XA HAED)LE 18534F . . . .
The Advertisement of Southworth & Hawes  Known in this country or Europe, which would improve our

Studio, ca.1853 productions. We have been the originators of every variety of

style which is exhibited in our rooms, and practiced the same,
in many instances, for years before any one else. We are able to show work made five years since, which
cannot be procured elsewhere at all, whatever may be the price offered for it. Our plates are the largest,

most highly polished, and have a more perfect surface; our pictures have a surpassing delicacy in their fin-

[11] Y7 AT —=A&F—ZADEAMNZOWTIE, Tt S, Michael Robinson, “A Style Peculiar to Themselves: An Investigation
into the Techniques of Southworth & Hawes” Young America, 2005, pp.489-493
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ish; there is no sameness in our positions and use of the light, it being adapted to the design of showing
every face in its best view. As far as possible we imitate nature in her most beautiful forms, by a mellow
blending of lights and shades, an artistic effect of drapery and figure, a pleasing air, forcible expression,

and startling animation; representing thought, action, and feeling or soul./'

FROIEET, ZAZEG MO T ¥— )V & BffizBH, T5— FOREPHIZOWTHEWML T b,
Fo o lIANR L =Y —ZEDLTICHLIT) TENFINTVDE, THITHKE, v3a— - TLAT1,
Tar - TNV—5-TaZTHOFHEMDOL I, BEROAHZEL TV T, EEOwREIIA XL —F —
. ) AT bR B BEMENH - 722 LR RICH b EBICH T 2T —

L Z&F—AFHEEMT LA TRTHG b THRIEZE T
TEY, Hifi~ofh) &7 =74 A ML LTOHBALD) 2208
Z 5o

RAPMNYTH T AT = ZA&A—ZADHEFMTL o 7201,
bEHEFTILAY A THOIEMOWGEHEITHEF L, 1844412
W L OME» S FEMGE A HHEICT L L) koY a v -
T H LA KA 7NV (John Adams Whipple, 1822-1891) T
5o HAEFMU-PWINBSRZEAT LR E, F7XLE 54
TORPECHMBO LR EZ L, BWHMRTHR—V 7L — b &S
DR LT rLVA I A4 TERLEHwmE LIz [RA bV HbiRE
T4 T A N=—=a—OHB] (Figl0) &, ARALWBG
(Fig10) o CHBETOITF LA A THERIRoTWD, ¥ LE S
Jav - THLA RTINS R VDR
RYAVT L N—=a— M OH R 18484 U A 7% IEBICTBHBER. TVRLNEDH AT THRS, $Z
o e o T Doariooat LI & EON A E R bB. LrLy £4 7 TUAED
ca.1848 £ BlERMo 220w T, BHERTHESPICR-> TV

Vo KA v TVOBMNIBT 5 H R R E 5,

[12] A3 1-137,
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BbylZ

1839427 T Y ATHEEINF LA Z A4 T1d. TOFED S HIHEET X ) HIZE-720 Z LT, T¥—
F., FL—= =23 L ETHREERLR, Y403y FOHBGBEEICEY A AOMRENZ R L A%
DERIZ L 5Ty 1839~ 40T HIFBEEAOEIY Y i/, BREEOE VA RIZBALZE DT
HEI2HIE, AEERDVEZPT T HE2VEREFHREVIFLVATA T LA2HHTLT7T—T 4 AMELTDD
D ERBE L, B B, BEEBOOURNELS T LA S A4 T2ELESETVoT, AT, HiEEA
IVETOMELEDL Y S LF A TORBEEHIML L

FHELFZALTHRI—0 oI )ETA) A TER LI EDOFFIIOWT AV —FEfifi, RV E Ky —
Ly — V=T NEMEEBT LB ELERO I T T4 7 - NT Y v Zid, T A ) PIIBHRY H (51l
JEEBHENZ LS, FXELF I TOFHOH LA A—IPZHESRRL T oz LRI L Tw a8, J2Eg
2. TAVATY LAY A4 TOFBNE L BB, A & AR THROEIEDORE L& OR S, WEEEA %
BT L, TCRFBERZIETF TV oz, ZLT, I—10 v 8 TIREIMEE X BEA TR & % - 721850448 b il
ENHElT B TAVIOMPWEEIZ, F¥7X LA 4 T2 HCEGEME RSS2 S8, BEEOFE
ROLEF LT 7 70y =T AL DHRPIRED AL TV EALEVIRICE-T, BELAE
WZBLEDTH b,

(BETRY v ) — 5 SAKEER)

[13] XY v v 7, pdo

[f5c)
ARDPEFEIH72D . ZHFEFARIIEL W2 ST L. ZOYEEN) TLE VLR L EFE5,
B2 —% —  KEPRME (BEHRY v 7)) —» AT ERYER)
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BRUE R B IR D16 I V) WHRIERICDOWT
Bk SUKER

3 Lovic \

MOESEAMTES <1, AR, B, B, G, T35l 17 3 TRICOIZ 2L HARFEM M2 L T b,
FEMT T O DTGB LB AT D 19824E 0 54 H £ THe X A5, TD272b 5T ASfHTIE D 9 &0 [TERIUE]
NEERPICBI bR TV, 163 VRV 74 VAL AWEERDIL 2 > a v ThH b,

LEA16I ) T A VA THRE L T LWMFERNE, EMBREME e &2 T — < I L2HENRE OB
Tl (LUF. EMmLm 2 v 9) 25D T2508 4 MVELEICDIZA25, 209 B142% 4 VA, [SEERML |
HOHVIE AW ] EERE 7 4 VAT — MEm (BT, 163 VBMEIER E W) ) Thb, Thbid,
BIISRRZZEMRO AL 7 ¥ a Y EIZRBELTE - PERICBOTNEINLDOTH L7720, O
T — Y N— A IBHINTEH T, FLHBRFORTRHINLZE 2V, TH6DT7 1 VA% |
LA R RESTERT 2B, N T Ly b eXF Y 7y a VICUMITR TH A EERLLTELDD
D, TANLKIALZ Y a YOEFIIOVTEALTI2RE2RH LA T FRAEICES TV D,

AT, o X) RN E B E 2. UEO16 3 ) BEERIZOWT,

1. IDUERRRE
2. ALy v aryONE
3. IGH EPRAEICBE§ % ataiE
DIFITED, RWABHL, HETLZLE LI,

1. DUERSH

16 3 ) WMGA/E S O IZ, M EEASHAAE L 72 198UEEICA ¥ — P LTWb, TONEDEKZH - 72013, [
BHYFZR ] &) HARDOEMA TIIMIZHE D 2 W T 2 6 B i Al = U2 520004F £ TR L Tw
72 WEHIBNEC %

WEAE, 46 B AR S0 AEFL &RE OERUC H 72 0 R U O BB ICTERR P OBl HFe T 69 2 & &k D,
KD 5 ZOBGEMDOPEDORE LR LIZOWTH 5720 T I B 1572,

KITZ 2Ty YEEDEERMLE R AME DI6I ) 74 VLADNNEEZBI R IICESERELTUTD4
MAERT,

OMFFOMFIH Y25 H (FEFE  REIKEY) 257 4 VAKX 2 ERBITECELEH 722 &,

@MfEOBE (19894F) 12& B4 [EMIFEHMFT v 7 ) — N OB X - T, WG YL ZEH o458

—BH L2k,
@FEMEONEFHBL M I VFFEI R Tz, ThzEEE T2k,

(1] SREFZDSEMMEEED T EZ BT 2 A=, BIEI 2T T A Y 3 v FECale/MNBIIDH B AR— ZFE L Tz
A5 20054EICBASE X, DIBEE TR EMERE v ¥ — (H - FEMHESE) NoBE 7 — 2 THEE L Tw 5,
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OFEBRWLI 22T (B FET7 NV —T) OFETH 2 EMmOPEFB O L2 TR E SN T b o

YA
Do 4 BRI Z#HET ST, UEOHEMZORIHOMGIELZD CHF#EETFICE
LOTHDL,

YOG M 225 | $4bbHIEHIKIE. UM O B EM IRt —ROFEEIEET 5 [F255)
TR L TEMAE L] (19934 L b TEMERB] L42b) L) MEICRE S TWE ) EHKAS
Z 2 CEMEEREE I T o 7236525, REEHE OBUEICHE 3 2 BMME OIUE, BLOZOHES X7 4
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- ERIFEMMER B854 bL). BRER (8494 ML) ([T,
EIMERIFMEERD7ILT 7Ny MR BERERISIEEROA TS
IECEH U,

AT A TRIINTCI6ZURIT A VATHD. BIIFHHICINESNTZ
EFF 7 —MERBIRFZZICEFEZFRRL,

[ESMER]
o T FERS 8 % CEVEY sitese | B0
FLOEAIT, PLOY S — | ALEXEIEFF, Alexander & Une nuit sur le mont
K —
U &t—n—. oL PARKER, Clair O chauve 1933] 8
o 4o~ IRD—R-Y4T7UvI | Eadweard Muybridge:
2 | PUd—tY. R ANDERSEN, Tom S F5 v TS5 g — | Zoopraxographer 1976 | 60
3 | PUH— TR ANGER, Kenneth 23EF - A9V Scorpio Rising 1963 | 29
4 IRAYU— TI)b—2R BAILLIE, Bruce d=I XA 347 All My Life 1966| 3
5 | FSur—9, 29 BRAKHAGE, Stan Fog AF=- % Dog Star Man; Prelude 1961 25
FUUa—R
6 |Tovr—J. A9V BRAKHAGE, Stan ERASA b Mothlight 1963 | 4
7 | U7, an—~hk BREER, Robert 69 69 1968 | 5
8 | JZaT)b. ILAR BUNUEL, Luis TSI T DR Un Chien Andalou 1928 | 16
9 |JF—. TIL—2R CONNER, Bruce A MOVIE A MOVIE 1957 | 12
10 |DVS YR, hZ— CONRAD, Tony TUwh— The Flicker 1966 | 30
1M1 | ARV, yvOY COUSIN, Sharon O—-XT3v R Roseblood 19741 7
FLY. TV& DEREN, Maya & ,
i
12 N R PLIHUS— HAMID. Alexander FOMBE Meshes of the Afternoon 1943 | 14
13 |Favvy, QLB DUCHAMPS, Marcel PRIVD + YRY Anemic Cinema 1926 7
v ()
14 | ITIVY - AvIN=Z— EDISON, Co. LS?OEFF?DH%L' Films of the 1890s 1894-99 | 18
rvay—
15 | Zwr UV, daxvd EGGELING, Viking KT AHRITE Diagonal Sinfonie 1923-25| 6
16 | T4 vy IH— FAH— FISCHINGER, Oskar LSy T 1 DITE ! Muratti Greift Ein! 1934 3
17 |72 N\T«, ON=K FLAHERTY, Robert wmikDFX—2J Nanook of the North 1922 | 64
JvZFT . A4 1)L/V & | GIANIKIAN, Yervant & -
BHSTMEER T '
18 Lk, PUITS LUCCHI, Angela Ricci RBH SIREX T Dal polo all'equatre 1987 | 96
19 | U030 —)b. /=YK GREGOIRE, Normand iR Passage 1974| 6
20 | N\A~. W.+B. HEIN, W.+B. O—-2J4)LA Roh Film 1968 | 20
21 | N\w bk, E=9— HUTTON, Peter Za21—3—7 - R—bLA b |New York Portrait Part1 1976-78 | 15
22 |y, JURKT JANETZKO, Christoph S1 S1 1985 | 15
23 |R—R¥Y, 3O HOEDMAN, Co WD Sand Castle 19771 13
S— VESTIBULE
| Tl ,
24 A N KOBLAND, Ken BA:| (IN 3 EPISODES) 1978 | 20
27057y biR—lb. Ty lemelgrvg/hrltoccigthsroﬁes
25 | SYRY.Y3—Y (F—51>) |LANDOW, George(Owen) | IL 9 UV, I=mEH Edppe Lettzrm e |19ess66| 4
HEONBT A UL B &
Particles,etc.
26 | Z—Fv— TAT4wR LARCHER, David BREBELALDBD Grannys' Is 1989 | 48
27 |O—%—. A9YFvw¥a |LAUDER, Standish SvroTA Runaway 1969 | 6
28 |OvIN\—b, ¥vOYV LOCKHART, Sharon Goshogaoka Goshogaoka 1997 | 63
Ua=TI—)LHHY % [
29 |U2=T—b. oA LUMIERE, Louis o2 IV &% I | Barly Cinematographe by | o0 | 5
IT57% Lumiere
30 |54, LY LYE. Len fU—R S ho— Trade Tatto 1937 5
31 |v—2. 945—R MAAS, Willard SOMB gggfeography of the 1943| 8
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no. e & % EER B £ & & RE/ R & HIEF %)
32 [NWTav. ARU—F MARTIN, Katrina HANAFUDA HANAFUDA 1981 | 30
33 |[RISLY. =RV MCLAREN, Norman RVEDS Pen Point Purcussion 1951 6
34 |RTSLY, =RV MCLAREN, Norman BEES A Neighbours 1952| 8
. . TUYFRT 4 - TSVT o
35 |NYOSLbv. JS=RY MCLAREN, Norman (48 & 5 OBIEEES) Blinkity Blank 1955| 5
36 | XN Y3FR MEKAS, Jonas U RPIPADRDEE | ominiscences of Jouney | g, | gy
to Lithuania
37 | XAUIR, Y3)bya MELIES, Georges B5RRT La voyage dans la lune 1902 | 14
38 |EVRILY. LY MOMMARTZ, Lutz BoE® Selbstschisse 1967 | 7
—1 =~
39 £ JZ\‘ \77/9& MOURIS, Frank & Caroline | 75>7 - 4 LA Frank Film 19731 9
FrO514Y
N Film Before Film; Was
40 |25 FTLF— NEKES, Werner b eI Geschah Wirklich 1985 | 83
PESIZN ; .
Zwichen Den Birdern?
41 | IN—=R, F=ZT NOGUEZ, Dominique ANE Una Vita 1984| 5
42 |O.. RF—=L O., Dore KASKARA KASKARA 1974 | 21
43 | AZ—)b. /¥y b O'NEILL, Patt V—HAX - J-X Saugus Series 1974 18
44 1By b, A=Y PITT, Suzan FRAINSHR Asparagus 1974-78 | 18
45 |S54=H—. OvF REINIGER, Lotte BEFURUR ;:f Glasshopper and the | o0, | 4
46 |UF—, RFILR RICHIE, Donald HWEDE Boy with Cat 1962 | 4
47 |UF—. RFILR RICHIE, Donald A DDOBFNR Five Philisophical Fables 1967 | 50
48 |UESY—. NV RICHTER, Hans FRIDUTE Ghosts Before Breakfast 1928 | 7
49 |O0-2. ©—5— ROSE, Peter B ERSNBLS The Man Could Not See | g4 | 33
Far Enough
50 |¥yvUww. R—=)b SHARITS, Paul T.OUCHIN.G T.O,UCHIN,G 1968 | 12
51 |R/9. XA4T) SNOW, Michael B Wavelength 1967 | 45
52 |VYN=h, Dx—LY SOMBERT, Warren HyF&UwS The Cup & the Lip 1986 | 20
. NwT770—- T, Buffalo One,
73 J—:
53 |y y. aU—Y SULLIVAN, Colleen NoTr O hoe - + - | Baffalo Two.- - 1985| 15
54 | RO4—Z—, EAS SWEENEY, Moira ARIFU— Imaginary 1988-89 | 18
55 | X, IU7 SZASZ, Eva A= T - A=A Cosmic Zoom 1968 | 8
56 |UrvId—E—T. A9V VANDERBEEK, Stan PYAIVX - TJUT 3> |Science Friction 1959 | 9
57 |9TRT. U VERTOV, Dziga NASEESIB The Man with the Movie| 16,9 ¢
Camera
58 | Ay hZ— YrI—ALX WHITNEY, James SER Lapis 1963/66| 10
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[EAER]

no. T e ® & = = ® sitese | B0

1 | R E* AIHARA, Nobuhiro BRfg Image (Shadow) 1987 | 8

2 | R ANDO, Kohei F—13A - TH— Oh! My Mother 1969 | 10

3 | R ANDO, Kohei WETDEEDKSIC Like a Passing Train 1978| 3

4 | = ANDO, Kohei BoEESEENSSC 1 |5 AN (Like a Passing 1979| 6

5 | Rk ¥ ANDO, Kohei ThDFEEY My Collections 1988 | 8

6 |GHFA ISHII, Hideto x - O)F Home, Returning 1984 | 18

7 | BH s ISHIDA, Sumiaki TOKIO HOUSE Tokio House 1990 | 7

8 | OH & ISHIDA, Takashi BBE TR Gestalt 1999 | 7

9 |HXETF IDEMITSU, Mako AT YUKIGAYA 2 At YUKIGAYA 2 1974 11

10 |3 &% ITO, Takshi SPACY SPACY 1981 | 10

11 | £H #65 UEDA, Yoshiharu DANCE Dance 1992 7

12 | ]I EF UTAGAWA, Keiko IHHDIEHNDHF Water in My Ears 1994 | 36

13 |’I0 =7F EGUCHI, Yukiko MaMa MaMa 1987 | 49

— ) EMOTION= L&t D F# - )
14 | K EE OBAYASHI, Nobuhiko WOPER RS+45 Emotion 1967 | 39
Complexe #EDIEIE H
15 | XM B2 OBAYASHI, Nobuhiko ZVEEHELVES D)LY IC | Complexe 1964 | 15
O CHEIDBSE
Postponement, or the
16 | BEA BER OKUMURA, Akio BFHULIIHZIETSSE | man who stroked his own 1967 | 27
shadow

17 | &L e OKUYAMA, Jun’ichi BRE - LE CINEMA Le cinema 1975| 5

18 | B IET OKUYAMA, Jun’ichi O IREEE My Movie Melodies 1980| 6

19 | n0Ek 2| KATO, Itaru TJx—R-7OkK2 Fade Out 2 1980| 9

20 |H B KANAI, Katsu BAIS The Deserted Archipelago 1969 | 56

21 | B S KAMIOKA, Fumie FAA A Wisdom Tooth 1993 | 7

22 | £ X% KAMIOKA, Fumie ZREE Cordyceps Sobolifera 1994 | 26

23 | LM 3% KAMIOKA, Fumie H-BEOEICT- écewf;ﬂzgom Tower of 1995 | 23

24 | B KAWASE, Naomi [ZDDFENT Like Air 1992 | 40

25 | B KAWASE, Naomi nfeoBh) KATATSUMORI 1994 | 40

26 | JUHE Bx KAWASE, Naomi HAWIEE The Weald 1997 | 73

27 | hORBHDROSD KAWANAKA, Nobuhiro FINER T Shishousetsull 1989 | 21

28 | ORBHDROSB KAWANAKA, Nobuhiro FhNER Shishousetsu 1996 | 103
MHORBHDROV S, KAWANAKA, Nobuhiro & ==

29 U TR HAGIWARA., Sakumi RGgEE 1 Correspondence 1979 25
POBHDRV S, KAWANAKA, Nobuhiro & i

30 U TR HAGIWARA, Sakumi R&EE 2 Correspondence 2 1980 | 39
MHORBHMDROS. KAWANAKA, Nobuhiro & .

31 v HAGIWARA. Sakumi B[ 3 Correspondence 3 1981 | 33
MHOBHDRV S, KAWANAKA, Nobuhiro & =

32 U TR HAGIWARA. Sakumi GgEE 4 Correspondence 4 1982 | 48
POBHDRV S, KAWANAKA, Nobuhiro & i

33 U TAE HAGIWARA. Sakumi RGESH 5 Correspondence 5 1994 | 20
DY SYENINDNNOREN KAWANAKA, Nobuhiro & .

34 U TRE HAGIWARA. Sakumi REEE o6 Correspondence 6 1995 | 30
MORBHDRV S, KAWANAKA, Nobuhiro & .

35 $HE T HAGIWARA. Sakumi sl 7 Correspondence 7 1996 | 31

36 | Bk SRiE KANBAYASHI, Hideki S1EES Portraits 1982 | 50

37 | BSE GUSHIKEN, Tsuyoshi fereh 5% Tatakau-Usagi 1992 | 42

38 |BIREKX KUROSAKA, Keita HIH YT Worm Story 1989 | 15

39 MO EF KOGUCHI, Utako BTHIIEE O-DE-KA-KE Diary 1988 | 47

= it - BTHIFBEE~FE28E~ | O-DE-KAKE Diary Part 2

40 | MO T KOGUCHI. Utako BHOR -The Home of Grass 1992 50

41 /O FF KOGUCHI, Utako iR31E The Sleeping Flower 1992 7

42 | /B0 P KOTA, Isao TSI ANDER Dutchman’s Photographs 1976 | 7

43 | B0 P KOTA, Isao i Step on the Shadow 1983 | 15

54 | Bk FUORER [HGRSEMERAT O 16
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iSiE

no. B & & EERH £ & % EI HEE %)
, - HHIENBEEEN >TDED | The Place Which Isn't
y=
44 | FKE SAIKI, Hiromi N2 IRz Necessarily Wrong 1996 | 18
45 | FAKRIE SAIKI, Hiromi FaTUY Discipline 19971 13
46 | TEER 1T SAITO, Yukie AEBNEHEFBHENT Benighted But Not Begun 1994 | 22
47 | WA T JONOUCHI, Motoharu WOLS WOLS EXHIBITION NO.1 1969 | 18
48 | #aK HEBER SUZUKI, Shiroyasu BZOER Impression of Sunset 1975 | 24
49 | 85K ERE SUZUKI, Shiroyasu HOEENB gf;éi“'”g shadows of 1977 | 200
50 |8k B SUZUKI, Shiroyasu BLELESL Imitating the Flower of 1985 | 50
B ' Hydrangea
- ' . Sometimes, at the
51 | #5K BB SUZUKI, Shiroyasu A0 Exclusive Point.. 1995| 15
52 | BRE &= SEO, Shunzo T T4 RTUA Film Display 1979| 5
53 | & 88— TANAAMI, Keiichi REOYUA =Y b Masked Marionettes 1965| 8
54 | B H— TANAAMI, Keiichi RS- 'Prlflgtg'le Landscape - 1978 12
55 | &)1 &AREB TANIKAWA, Shuntaro R Rest 1977 3
IR oN: TANIKAWA, Shuntaro &
56 g TAKEMITSU. Toru X X (batsu) 1960 | 15
57 |t Bz TSUJI, Naoyuki BESSH 3R p Feather Stare at the 2003 | 17
58 |it+ B2 TSUJI, Naoyuki 3D0DE Trilogy about Clouds 2005| 13
59 | ®EIR &= TESHIGAWARA, Hiroshi FURI— - HOT 0 — Antony Gaudi 1984 | 72
60 |[FRE TEZUKA, Makoto MODEL Model 1987 | 9
61 |5 &7 TERAYAMA, Shuji 1A The Cage 1969 | 11
62 | HEE NAKAMURA, Masanobu | Z7FH— - 347 Another Life 1976 11
RO Nihon University Film .
BAXRZ=EMZ MBS - Conversation Between
63 (T =) Study Qub (HIRANO, F] BT DOXIEE Nail and Socks 1958 | 30
Katsumi)
RO, o~ | Nihon University Film
64 | EFRFEMFABHRBFRR | o\ Club (ADACH, e Closed Vagina 1962 | 54
(B3I E%)
Masao)
65 |FIR FHsE HAGIWARA, Sakumi KIRI KIRI 1972| 8
S LS [CE 5N
66 |R#EA HARA, Masato BOLECRENIEALS | o niradiction 1968 | 13
DINT—R
67 |FRE —F HARADA, Ippei EERIARE Continuous Rectangles 1987 | 14
68 |EME —F HARADA, Ippei INETOH5T L To Sum Up 1996-98 | 30
o : FE25E To Sum Up;
69 | RE —F HARADA, Ippei (CNETOHETL2) Episode 2 1997 | 23
_w : FE35E To Sum Up;
70 |RE —¥F HARADA, Ippei (CNETOH5TL3) Episode 3 1998 | 29
71 | B 1T HIRUMA, Yukio ROXZE Hososhitsu 1986 15
B —&. FUJINO, Kazutomo & or
72 mh s OBAYASHI, Nobuhiko | BEA An Eater 1963 23
73 | #PI =R HOSOE, Eiko NZERE Navel and A-Bomb 1960 | 14
74 | WA REK MATSUMOTO, Toshio ADEF Song of Stones 1963 | 25
75 | MR R MATSUMOTO, Toshio ATMAN ATMAN 19751 12
76 | =HETF MIURA, Junko MURDERZR A Potrait Solitude 1996 | 53
77 |&RT B2 MORISHITA, Akihiko Xerophilie Xerophilie 1985 | 11
78 |WiE & YAMAZAKI, Hiroshi NUATST 4 — Heliography 1979] 5
79 |lLUH 85 YAMADA, Isao ETHDR Ammonite’s Fan 1983 | 12
' - - Kachikachiyama
Rt B 47 P R RS
80 | BAl YOKOO, Tadanori BL KR meotonosujimichi 1964 | 8
81 |&HHAKF YOSHIDA, Kimiko EXEYaY MAMAN 1992 | 21
82 | 5% Bz YONAHA, Masayuki 5 FDIER Streams 1998 | 20
83 |fIH =7F WADA, Junko PALUFwvT No.3 Exercise March 1995| 8
84 |FIH =7F WADA, Junko e —F 1)U Peach Baby Oil 1995 | 16
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[11] LA ¥ — &= D)X |22 TidHarrison 2016, Volume I AT Chronology % S L 72,
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New Findings

Isamu Noguchi and Tange Kenzo’s

Drawings for the Memorial to the Dead of Hiroshima
(Collection of the Francis Loeb Library,
Harvard University Graduate School of Design):
Documentation of a True Collaboration
Between Sculptor and Architect

Nakamura Naoaki
(Senior Curator, Yokohama Museum of Art)

<The Memorial to the Dead of Hiroshima> (1951-52, referred to below as the “Hiroshima Memorial”),
designed by Isamu Noguchi for Hiroshima Peace Park, was never built. Because original materials that con-
veyed the actual image of the memorial were missing for many years, the specific scale and specifications of
the facility were largely unknown, and for many years it was interpreted as a cenotaph designed by the sculp-
tor Isamu Noguchi and evaluated based only on a few photographs showing part of a maquette at the time
it was designed, and on a maquette of the monument for the dead of Hiroshima newly designed in 1982.

However, the plan for the memorial facility was only later added to the Hiroshima Peace Park, which was
already under construction. This circumstance must have been subject to various social conditions and re-
quirements, and in order to fully grasp the scope of the project it is necessary to investigate how the architect,
sculptor, and the municipal government sought to meet these terms and add their own ideas.

Fortunately, during an ongoing historical survey of the Hiroshima Memorial, the author was kindly in-
formed by Mr. Paul Tange Noritaka and his company Tange Associates that archival materials in the Kenzo
Tange Archive at the Francis Loeb Library, Harvard University Graduate School of Design (referred to be-
low as “GSD”) include drawings for the Hiroshima Memorial, in which Isamu Noguchi was involved. Dur-
ing visits to GSD in June and July 2019, the author located five drawings for Noguchi’s proposed memorial
facility in Hiroshima Peace Park. The primary goal of this essay is to introduce these newly identified materi-
als. The essay will consist from the following sections: Section 1 contains a table summarizing the drawings
and text describing their contents and Section 2 describes the key features of the memorial facility along with
the dimensions, layout, and specifications of architectural elements based on the contents of the drawings.
Section 3 compares findings from the drawings with texts written by Noguchi and Tange, and shows that the
work was designed through close collaboration between the sculptor and the architect. Next, Section 4 exam-
ines motivations for the collaboration between Tange and Noguchi and highlights their shared interests, re-
ferring to Amy Lyford’s study of Noguchi’s collaborative works from the 1930s. The final section discusses
the significance of the Hiroshima Memorial drawings in the context of Noguchi studies.

The Hiroshima Peace Park memorial facility drawings in the GSD collection are plans for Noguchi’s Hiro-
shima Memorial as of the end of January 1952, and appear in effect to be the final proposal submitted to the
examining organ, the Hiroshima Peace Commemorative City Construction Specialized Committee. The di-
mensions of each element of the memorial facility revealed in this group of drawings indicate that the two
modules employed by Tange Kenzo in his designs of the Peace Park and the Peace Hall, the social module
and the human module, were also applied to the memorial facility design. This applies not only to architec-
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tural aspects but also to the dimensions of the cenotaph sculpture, for which Noguchi had sole responsibility,
and it is clear that the memorial facility was not only inextricably linked to the overall park design, but was
also designed through close collaboration between sculptor and architect. These findings are supported by
Noguchi’s letter to editor John Entenza of Arts & Architecture magazine summarizing the particulars of the
Hiroshima Memorial, which states that it was “a most amicable collaboration.”

Thus, at least when viewed as a comprehensive project, Isamu Noguchi’s Hiroshima Memorial is more ac-
curately described as “Isamu Noguchi and Tange Kenzo’s proposal for a Hiroshima Peace Park memorial
facility.” This design proposal, on which construction never commenced, indicates that the common interest
of sculptor and architect lay in integrating in their memorial project the social functions required by the com-
munity as a whole, and artistic expression that encourages members of the community to discover meanings
directly relevant to themselves.

In her study outlining the surviving evidence of Noguchi’s 1930s collaborations, Amy Lyford points out the
lack of evidential material, especially the fact that many visual materials documenting designs in which No-
guchi played a part have been lost. This makes the GSD drawings all the more rare and valuable, for these are
documentations from a stage near completion of the project that reveal an important example of collabora-
tive work with social significance, which was central to Noguchi’s artistic concerns and activities from the
1930s onward.
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A Study of the American Daguerreotypes
in the Collection of Camera and Photography
of the Yokohama City

Hibiya Akiko

(Assistant Curator, Yokohama Civic Art Gallery Azamino)

In 2006, the Yokohama Civic Art Gallery Azamino became the custodian of the Collection of Camera and
Photography of the Yokohama City (formerly, the Naylor Collection), a collection purchased by the city
from the late American collector Thurman F. Naylor in 1993 and 1994. The collection includes 376 daguerre-
otypes, and is defined and distinguished by a large number of American daguerreotypes.

The daguerreotype was invented in France, and was later imported to the burgeoning nation of America.
Soon after this, scientists like Paul Beck Goddard (1811-1866) and portrait photographers like Alexander
Wolcott (1804-1844) began to explore the business potential of daguerreotypes and technological innova-
tions. These pioneering efforts resulted in the rise of portrait photography. Many of the photographers who
became involved in the new business staked their professional survival on making a profit from portraiture,
while others searched for ways to use the new medium for art. This led the daguerreotype to develop further
in conjunction with science, technology, and creative expression. Early American photography was primarily
rooted in photo studios, and daguerreotypes continued to be produced in the 1850s even after paper-printed
photographs had become widespread in Europe.

In this paper, I examined various items in Yokohama City collection, including an article on an early lec-
ture on the daguerreotype in America that was given after the medium was officially announced in August
1839. In addition, I surveyed works and advertisements related to photographers such as Matthew Brady (c.
1822-1896), Albert Sands Southworth (1811-1894), Josiah Johnson Hawes (1808-1901), and John Adams
Whipple (1822-1891), who were active in New York and Boston, and played a key role in photography cul-
ture. Based on the information I obtained from these documents and my observations, I considered the recep-
tion of early photography in the U.S., including the management conditions of photo studios.
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16-Millimeter Film Works
in the Yokohama Museum of Art’s Collection

Matsunaga Shintaro
(Curator, Yokohama Museum of Art)

The Yokohama Museum of Art has in its collection a total of 142 works on 16-mm film. These are works
of film art, known variously as “experimental films” or “films produced by individuals” (referred to below as
“l6-millimeter film works™). As they were acquired within a separate administrative and budgetary frame-
work from artworks in the collection such as paintings and sculptures, they are not registered in the database
of the museum’s holdings, nor is a catalogue or other record of the works available to the public. With these
circumstances in mind, the objective of this paper is to organize and share information on the acquisition
process, content, and issues relating to 16-millimeter film works possessed by the museum.

For information on the contents of the collection, which is being made public for the first time, please refer
to the list on pp. 52-55.

Part 1 of the paper summarizes the history of the museum’s acquisition of 16-millimeter film works based
on interviews with Fukada Hitori, who was in charge of the acquisition.

Prior to the museum’s opening, Fukada was employed by the planning office as “curator for film,” an un-
precedented title at a Japanese art museum. Initially, he primarily collected art-related educational programs,
but after the museum’s opening in 1989 he expanded the scope of acquisitions to include experimental films
and films produced by individuals, and continued collecting until his retirement in 2000. At the time public
institutions that stated acquisition of film works as part of their scope of collecting activities, such as the
Kawasaki City Museum and the Tokyo Photographic Art Museum, had opened in various locations around
Japan, but the Yokohama Museum of Art’s activities in this field were a first among so-called general art
museums.

Next, in Part 2, this paper presents an overview and describes the distinctive characteristics of the 16-mil-
limeter film collection.

Although there is no clear stipulation of the scope of the museum’s 16-millimeter film acquisitions, a sum-
mary based on the actual collection would be something like “works in the medium of film that are unique
or groundbreaking in terms of technology or content of expression, and were produced by individuals (or
small groups).” The following is a rough breakdown of the 142 works in the collection.

(1) Western avant-garde films from the dawn of cinema through World War II: 14 titles
(2) Western experimental films from the post-World War II underground cinema era and after: 44 titles
(3) Japanese experimental films from the nation’s avant-garde era (post-World War II through the 1970s):
31 titles

(4) Contemporary (1980s and later), individually produced Japanese films: 53 titles
While this is a small collection of less than 150 films, it can be said to present an “alternate film history”
distinct from the mainstream narrative of cinema’s development toward dramatic films shortly after the birth
of the medium, and to trace the trajectory of over 100 years of experimentation with “moving pictures,” from
the avant-garde cinema that flourished in Europe between the two world wars, to the underground cinema
that developed mainly in the United States after World War II, and Japanese experimental films of the same
era, and to contemporary film art.

Categories (1) to (3) above contain a number of works that are highly representative of their respective eras
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in the history of experimental film, highlighting their close relationship with the art movements of these eras.
Meanwhile, many works in category (4) were acquired shortly after their release, including early short films
by Naomi Kawase, now recognized as one of Japan’s leading director.

Part 3 of the paper enumerates various challenges and issues relating to the utilization and preservation of
film art.

Screenings were held at the museum several times a year by Fukada and his successor (myself) starting in
1990, the year after acquisition of film works began. However, these activities were discontinued in 2006.

At present it is possible, though only barely, to offer viewing opportunities by incorporating films into
other museum projects, such as screenings related to the Yokohama Triennale and programs featuring films
from the museum’s collection as a part of the Image Forum Festival. Although it is difficult to show films to
the public on occasions other than screenings, due to terms and conditions at time of purchase and copyright
issues, works that have come into the public domain in recent years have been digitized, and there have been
increasing opportunities for looped screenings as part of the museum’s exhibitions of works from the perma-
nent collection.

There are also issues related to film preservation. At present, the museum’s films are in good condition, but
they are stored in an environment where humidity cannot be controlled, and there is concern that their condi-
tion may deteriorate rapidly. We are currently studying options for relocating the films to a temperature-and
humidity-controlled location beginning with the museum renovations set for 2021.

While the film collection continues to be managed by the museum’s Art Information and Media Center,
within the same framework as print publications, it is clear from the purpose of acquisition and the contents
of the films that they should be treated as part of the art collection. In the near future, we aim to proceed with
the required surveys and procedures to register them in the museum’s collection.
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Research Notes on Francis Bacon’s Seated Figure

Kanai-Bridle Mayuko

(Assistant Curator, Yokohama Museum of Art)

Since Seated Figure, a work by the Irish-born master painter Francis Bacon (1909-1992), was acquired by
the Yokohama Museum of Art in 1983, it has been shown in domestic Bacon retrospectives, but apparently
no in-depth studies of the painting have ever been undertaken. One aspect of the work that remains particu-
larly unclear is whether or not Bacon relied on a model to make the painting — a subject on which opinions
are split. In this paper, I set out to identify the model in addition to providing an overview of the oil painting,
and tracing its provenance and exhibition history.

Not long after the work was made in 1961, Seated Figure was acquired by Marlborough Fine Art in Lon-
don. At some point between 1963 and 1965, the painting was then moved to Marlborough-Gerson Gallery,
which was also owned by Marlborough. It was later purchased by Taiko Sogo Bank head and art collector
Komagata Jukichi, and exhibited at Komagata’s private facility, the Museum of Contemporary Art, Nagao-
ka (located in Nagaoka, Niigata Prefecture). After the museum closed and its collection was put up for sale,
the Yokohama Museum of Art bought the painting. Seated Figure was first shown in the 1962 exhibition
British Art Today, and a 1963 solo exhibition of the artist’s work organized by Marlborough before being
included in a solo show that traveled around Europe. With the exception of two retrospectives held in Japan
in 1983 and 2013, there is no other record of the work having been shown. One reason so little research was
conducted on the work was that it remained part of a private collection for many years.

As for Bacon’s use of a model, it seems clear that there was one based on the fact that Bacon began hiring
the photographer John Deakin (1912-1972) to take pictures of his friends and lovers in 1961, and in an 1962
interview, Bacon talked about using these photographs as the basis for his works and his growing tendency
to depict specific people. This led me to Peter Lacy (1916-1962), who was Bacon’s lover in 1961 at the time
Seated Figure was made. A catalogue raisonné published in 2016 credits Lacy as the model for the work, so I
compared six of Bacon’s works that are thought to depict Lacy and shared some elements, such as pose and
composition, with Seated Figure. 1 identified several common points regarding Lacy’s depiction in the works:
his shirt is open to the chest and he wears a suit jacket; he sits in a chair with his legs crossed, he has swept-
back hair with an M-shaped hairline; his nose is large and the bags under his eyes have distinct lines; and he
has an anguished and tense expression. While some of these elements are also present in Seated Figure, here
Lacy’s legs intersect instead of being crossed, and the depiction of his bent-back feet gives rise to a sense of
tension, creating an expression that is unlike any of the other works. Based on my observations, I have con-
cluded that Peter Lacy served as the model of Seated Figure.
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